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Than Hussein Clark and Charlie
Billingham met at the University of
Edinburgh at the turn of the century

‘and have been close friends since.

I

—
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During visits to museums in London

- to fether, they decided to sketch an
o]

t from-each exhibition and then
record a conversation that arose
from viewing the works. The first
exclrsion was to the Dulwich Picture

___~Gallery, where they drew from a

e
A
g

e

" portrait of Queen Victoria aged four,

and then talked about the Victorians.
Next they went to Tate Modern to
see an Alexander Calder exhibition
‘and later talked about the sexuality
of lines. Finally, at Tate Britain they
visited a Frank Auerbach show and
subs_equen’tly discussed work ethics.

1
THAR SRR A Biceorians?
C IE BILLING

A ;
EY WEIE 30 1n|glegant and indecorous.

THG ihat way? [laughs]

ce Clunley and heavy. Motin anice Jacobeanway, In arude way.

THG T, Victorians, rude? I don't know. I find them parrondizing,

CE
Fude and ungracious.

THCThere is something ahoue the heaviness that I like. It’s like rococoo for the public,
rococo for poor people. There's something kind of sex v aboar the Victorians,

H Did youjust say “rococo for poor people™?

THE Of course. Victoriana is rococo for the poor people. It's when the royalty dedded,

“maybe we shouldn’t be the only ones with wild interiors” and then interior design was
brought to the workers. Decoration hecame dvic. I think shout the fact that theyhad devices
o stop people masturharing, like chastity helts boyshad w wear. Andifthey got an erection—

They got electricshocks.

T e T of that, and about these really overdone spaces, [ think about having
an erection in a drawing room and about it hurting, Victorians are BDSM.

CE
They were ohsessed with sex.

THE 4o thee why you hate them, because you feel like they were having sex all the time?

ra Db

SENEZOdalla Rging

N CLARK Dungue, per-
lami?

BILLINGHAM Erano inele-

Conne.

THC | wittoriani i? Mon saprei. & me

senbrano pid altezzosi..

CE Rozi... e sgraziati.

C Forse intendi negli spazi pubblici. In

ipo di tezza o' qualeosa che mi
ococo portato al pubblico, il
rococd del poveri. i vittoriani avevano gual-
cosa di sexy, in guesto senso

CB Sul serio hai detto "rococo dei pover?

THC Certo. Lo stilevittoriano @un po’ il ro-
cocd dei poveri. A un certo punto la famiglia
reale ha detta.. farse non dovrermmo essere
gli unici = vivere in guesti interni cosi assur-
di. Efucosi che l'interior design fu elargito ai
proletari. Larredamento si fece civile, Posse-
devano guesti apparecchi per impedire alle
persone di masturbarsi, stile cinture di casti-
taperirmaschi.. e se gliveniva un‘erezione...

CB FRirmanevano folgorati dall’elettroshock.

THC Sepenso a quel periodo, penso a que-
ali spazi cosi eccessivi, miimmagino un’ere-
zione inun salotto & il male che poteva fare. |
wittariani erano EDSM.

CBE |l sessoli nssessionava.

THC Per gquello i odi, perché pensi che non
facessero altro che scopare?

CB Mol Man midispiace mica chela gen-
te scopi! Secondo me ne erano cosi tan-
1o ossessionati percheé lo praticavano di
rado. Gli piaceva pensare di non fare ses-
s0; Bra UN'Dssessione.

THC Per lara era come una spece di slow
zex. || sesso che s manifesta sotto forma di
pesant, bizantini drappegai.

CB Esatto. Copri le gambe di quel piano-
forte! Sono troppo eccitantil! Cwuel tipo dios-
sessione [ oppressiva e repressiva.

THC In qualche rodo 'oppressione e la
repressione  dovevano essere un‘energia
produttiva, perché i vittoriani non erano con-
tenti s& non erano serpre impegnati a far
gqualcosa. Credo che oagi wiviamo in tempi
neo-vittariani; i soldi ce li hanna solo gli in-
dustriali e la farniglia reale, wtti ali altri sono
poveri. E poi viene fuori Assermble & decide
che I'arte dovrebbe riguardare poveri che ti-
rano fuori gqualcosa dal fallimento dell’epoca
non-vittoriana, owwero del contratto sociale
del dopo-guerra. C'& gualcosa di maolto wit-
toriano nel fatto che stiano prendendo tutte
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2 Mol I don't mind people having sex! I think they were

s0 ohsessed with sex that they rarely had sex. They liked to
think abour zorh aving sex; that was the ohsession.

THE o kind of sow zex, if they are chsessed with sex.
Sex that manifests itself in really heavy byzantine
drapery.
CE

. Indeed. Cover the pianno legs!
i | R TheyTe too sex ¥, It's thatkind of obses-
: sion: oppression and repression.

e I think oppression and re-
pression are sometitmes productive,
because the Victorians were nothing

if ot busw. I think we are living in

nieo-Victorian times, because only in-
dustrialists and royalty have money and
ever yone else is poor. And then we have
Assemnble, who deddes art should be poor
people making things out of the failure of the
non-Wictorian times, meaning, the postwar
social contract. There is something so Vico-
rian ahout the fact that they are taking the
gumbling postwar houses and wans-
forming them into coffee tables. They are
crunching up the bricks of the welfare
systemn and selling themn back to the rich.

R _,—\.-d‘"‘v— '" CE

Lilre in the 1980s when there waz a

craze for shabhye dhic furniture: people would

buy crumbling veneered French furniture and then
sand it down and painr it and resellir

THC
But what Azsemnble is doingis taling houses and sand-

ing them down and reselling them, as coffee tables. It's gross.

Its the new conservatives.
THC N N )
Mayhe that’s a reason to hate the Victorians: they talee houses and turn them into
doorknobs. [ hate William Morris. I hethe’s 5 O happy about Assernble and our new Victo-
rian age. Do you think Prince Albertreally had a code ring?

cE Yeah. He had aribhon tied to hizleg and then attached it to the ring, to calm his
eTections.
T

MO pidhe actually have a problem?

Mo! It'zjust a sex obsesd on: tie the most sensitive part of your bodyto your leg with
aring and a chain,

THE 1¢ there was aproblem, they would just teit to your leg. Are you ohsessed with sex?

CB: ., ’
I'minto it. You?

THE I den’t kennowe

I'd say you were cheessed with sexuality.

THS, Yes. But not sex. That’s why [ think maybe I am a new Victorian, That's why I
think Ity to be like Henr ] ames. Why I want to make objects like the golden bowl. Tjust
sublimate. [*ve been thinlking the most interesting thing might be to have sex with profes-
sionals. With prostitutes.

CB
Have you?

THE Mo, but I think it would be interesting, You could just schedule itin.

Than Huzsein Clark and Charlie Billingham, Skatchas of Tao Acrobats
(7828 by Alaxandar Caldar (from the series “Pictures at Exhibitions™-Tate
Mlodern, Londaon), 2016, Courtesy: the amists

le case fatiscenti del dopo-guer- a0
ra per tragformarle in tavolini da

caffe. Stanno rosicchiando e fondamenta
del welfare, per rivenderle ai ricchi.

CB Cormenegli anni "80, quando c'era que-
sta roda per gli arredi shabby chic: la gente
cormprava mobili francesi in malara, poi li
scartawetrava, li dipingewa e li ivendeva.

THC Ma ora stanno prendendo le case in
rovina, le scartavetrano e le rivendono sotto
forrma di tavolini da caffé E clamoroso.

CB Sonoinuowi consenvatori. ..

THC Ecco una ragione per odiare i vittoria-
ni: distruggono le case per trasformarle in
pornelli delle porte. Detesto William Morriz...
scormimetto che sarebbe molto orgoglioso di
Azsemble e di questa nuowa epoca wittoria-
na.. secondote il principe Albert ce aveva
davwero il piercing sul cazzo?

CB 3, sl

THC La regina VWittoria dowra aver goduto
Tantissirmno.

CB Per calmare le erezioni teneva un nastro
legato alla garnba da una parte e al piercing
dallaltra.

THC Quindi avewa davwera gualche proble-
rma?

CB Mol Erz soloun‘ossessione sessuale; le-
gare la parte pid sensibile del tuo corpo con
un anello 8 una catena.

THC In caso di problemi, lo avrebberolega-
to alla tua gamba. Per caso sei ossessionato
dal seszza?

CB Mici stoimpeanando. E tu?
THC Mon saprei.

CB Direi che t sel pio ossessionato dalla
sessUalita.

THC 51 Maon dal sesso in guamto tale. Forse
s0no un neo-vittariano anch’io. Ecco perché
provo a somigliare a Henry James: YWoglio
realizzare oggetti corme la coppa d'oro. Per
sublimare. Ho pensato che forse la cosa pid
intereszante sarebbe scopare con delle pro-
fessioniste. Frostitute,

CB E 'haifatto?

THC Mo, Ma penso che sarebbe interessan-
te. Si, potresti metterlo in agenda

CB Senza perdere altro tempo.

THC Inwvece, cosa pe
regina Yittoria ? Perche
stiti neri?

delle pitture della
Indossavano ve-

iniforine scolastica era ner

pervia della regina Vittaria

nero..

THC Verarmente?
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L0 =] ; ;
Mo time wasting,

THE So what do you think of the painting of Queen Vicoria® Why did they wear =0
many hlade clothes?

ce They wore mostly brown clothes, and then when she died, they wore hlack. My
school wiform was black becauze of Queen Victoria.

THC .
Wasit?

&R Yes. Before she died it was blue and heige: preppy and joll y. After she died everyone
had to wear black mourning dress all the time!
THE By youthink Etongave you aparticular standpointfor dassical questions of British
identity and class?
oh I sever really thoughe abourit. I wouldn’t know what it was lize to have gone any-
where elze. What about you? Being from Americain Britain®

THE Tatally. Ezpecially going to Edinburgh, which was o stuck up. Az an American,
especiall y as a gay American, you are like a hird of paradise, appreciated from an entirely
colonial perspective.

B vou remnetnber all those sloppy deburantes in Edinburgh who wrould drive to
lectures it their pyjamas or a racksuir?

THE Do you hate sloppiness?

cB “Well, sloppy rich people, yes! It'szo irresponsible!l If you can affordnotto be sloppy...
THE Then don't be aslop! If you can't do it on your owr, then find someone tohelp you.
Help people get jobs and stop your sloppiness.

CB
Get anew valetl

TH

/ \,
|\
a | \', c Or get out of my sight!

\ -. r 2

\l || &e So, you were telling me a while ago that you thought line dr aw-

ings were gay—ahomosexual language in visual culture, Could you ex-
| pand on that?

THC

T niot so sure shoutitnow. [saw a trajectory: atype of line

drawing starting with symbolist illustration, someone like Aubrey

Beardsley, not necessarily homosexual but deeply tied to the

aesthetic movernent and ta Oscar Wilde., After Wilde's trial,

|\ Beardsley couldn’t get work anywhere because ever yone as-

sumed he wazs gay. What I would say now is that thereiza

litnke between line drawing and figration, and figuration

coutrers absraction. Post—World War I you have thisin-

terwar queer culture: Surrealism, Coctean, Fomaine

Brooks, the galden 19205, the art deco moment. Then oal-

ture moves fTom Faris to New York and after World War 11
ahstraction takes over.

ki Why do you think that ab-

straction is in opposition to ho-
mosexuality?

THE Mayhe there iz a metaphys-
ical or philosophical idealism in abstraction
| | that speaks to the ideal mind of the citizen rather
/' than the hody of the aiminal.

e ce . . -
But gestural abstraction and action painting are
all ahout the body, surely? The movernent of the body

atid the limitation thereaf?

MNo. We have learned to encounter abstrac-
tion through a metaphysics of viewing thatis about

/ THC

CB Assumiuny

THC Mon ne
WO Una traiett

A, in sti-
le fubrey Beardsley, non necessariamente
omosessuale ma profondarmente legato al
movimento estetico e 3 Oscar Wilde, Dopo
il processo a'Wilde, Beardsley non poté piu
lavorare da nessuna parte, perché tutti pen-
savano fosse gay. Dggi direl chec’eun lega-
e fra il diseano lineare e la raffigurazione,
e la raffigurazione contro %astrazione. Mel
primno dopo-guerra i-affermo guesta cultu-
ra gueer; il surrealismo, Cocteau, Romaine
Brooks... i daorati anni "20, 12 D&co. Poi la
capitale della cultura =i sposto da Parigi a
MewYork... e dopo la guerra fu Mastrattismo
arubare la scena.

CEB Perché pensi che |'astrattismo sia con-
trapposto sl omosessualita?

THC Mellastrattismo scorgo un idealismo
metafisico, o filosofico, che parla alla men-
te ideale del cittadino, pid che al corpo del
crirninale.

CB Ma l"astrazione gestuale e il dipinto
dell’azione riguardano imeramente il corpo,
ono? |l movirmento del corpo e la sua conse-
guente limitazione,

THC Mo, Abbiarmo imparato a trovare 'a-
strazione attraverso una metafisica dello
sguarda che riguarda gli universali, ciog,
ironicarmente, nel modo pid neoliberale pos-
sibile; € una non-narrazione che permettel‘a-
pertura dello sguardo, affinché ognuno weda
nell'opera quel che wuole vedere Questa &
metafisica idealista, che s esprime come
iperindividualizzazione neoliberale. In base
alla rmia esperienza, il piano della pittura
astratta pud portare solo a un senso illumi-
natodi cid che significa essere una persona.

CB In modo romantica, eroico?

THG E deprirnente, ma 5. E attraverso quel
processo, miglioro in senso progressivo.

CB Comeil minimalismo negli anni §de 707
Un senza di illuminismno responsabile, quan-
dohai a chefare con gli oggetti “sublimi'.

THC CQwanto sublime riconosco in guesta
statolal (rde) Mon ¢'e niente di pid depri-
mente della responsabilita. Che ne dici di
praticare il sabotaggio? Il sabotaggio non &
responsabile. Yoaliarmo pid lacrime & meno
responsabilital Mel teatro, la critica si costru-
iste sU un meccanizmo molto diverso: non s
tratta di alienazione ma di immersione. Forse
i sto schierando contro la decostrizione e a
favore della narrativa... Alcuni non sarebbero
d'accordo, direbbero che € un approccio to-
talitario. Uastrazione non mi induce ad agire
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universals, ironically in the most neoliberal way; its nonnarrativity allows for an openness
of viewing, so that everyone can see into the picture plane whatever they wish. This is an
idealist metaphysics as neoliberal hyper-individuation. My experience of the ahstract pic-
ture plane—it right just lead to an enlightene d senze of personhood.

CE : g
Inaromantic, heroic way?

THE Drepressingly, yes—and through that process I ambetteredin a kind of progres-
EACEC LN
CE ) T . .
Like Minirnalism in the 19605 and 1970=F A senze of responsible enlightenment
when you encounter these “sublime™ objeces?
THC . ; : ; < e
Thizs sublirne box! [laughs] There is nothing more depressing than responsibility.
What about sabotage? Sahotage isnot responsible. [ wrant more tears and less Tesponsibili-
ty! The criticality of the theater is built on a very different mechanism: it isn’t about alien-
atiofy, but about submersion. Perhaps [ am talling against deconstruction. Some people
would disagree, would think it is totalitarian. Abstraction doesn’t bring me to action any
mnore than Fasshinder. I'd rather write a play than an essay

cCB
Apreed. What isit abhout the decorative arts that aligns it with queer culture?

THCWithin modernismn, the decorative is linke d to sexual pathologies, and to the fermi-
nine. In premodernism, the decor ative is linked to notions of historical revival or stylein
the face of classicism.

CE Classical figuration also has links with queer culture,

THE 1, republican gay taste. Ralph Lauren homosexuals love Greece.

CE f i X :
What about sorneone lile Guatav Eliat? [t's 20 hetero, but also so decor ative.

s Iz Klimt's use of the decorative queer? I wmould say no. There is something queer in
the way Klimnr has becorne =0 heritage class, musewmn class, reading card friendly, so poster
art that in a weird way of downcycling and then upcyling again it has become queer. What
might be important iz how he draws on symbolist practices that then again are linked to
Wilde and the Byzantium of French decadenrs. T thinl straight men have a history of doing
this within the arts— of marshaling queer codes to their own ends.

“R Do you think that's a bad thing?

THE, I thinlk it worth questioning,

ce \

Do you think it’s “irresponsible™® LAY ¥
4,
THC i ; ; N
Mo, I think it is convenient. I think that ™,
when queer assthetics are appropriated, we mustre- ™, s

rnernber that it iz happening within an academny thar

has told us that identity politics are over. When |

you've beenbroughtto the table of equality, peo- '

ple can take whatever they want from you be- | \
cause your difference no longer matters. Whar \
do straight men gain from the appropriation of qp
queer codest They don't have o talle abour their |
heterosexmality.

Izit cynical if these decisions are consid-

ered gestures? |

THE I don’t kenow if it matters whether this is
actively pursued. ButIthink that asa white gay | |
male artist, which is basically like being a A
moderate republican, and as someone 4 |
who has experienced the unspoken P . g : |
and spoken structural effects of e S \
homophobia, seeing these types
of appropriation happen maybe
reveals my own cynicism. Bur
Iy cynicism may come {Tom no [
lonyger feeling my difference as dif-
ferent. As a straight man, do you /
feel like you make camp things® |

pil di quanto lofaccia Fasshinder. 86
Fiuttosto che scrivere un sagaio,
seriverei UNa sceneggiatura.

CBE Sono daccordo. Che i dici delle arti
decorative che fanno riferimento alla cultu-
ra queer?

THC Allinterno del modernismo, are de-
corativa si @ collegata alle patol ogie sessuali
e al fernminile. Mel pre-modernismo, ["arte
decorativa si lega alle nozioni di risveglio sto-
rico o di stile, a dispetto del classicismo.

CEB Anche la raffigurazione classica ha dei
legarni con la cultura queer.

THC |l gusto gay repubblicano. Gli omoses-
suali Ralph Lauren amano la Grecia.

CEBE Chene dici di uno come Klirnt? Cosi ete-
ro,maanche cosi ornamentale..

THC Elimtfa uso del queer ornamentale? Di-
reidi no, C'e gualeosa di gueernel modo incui
Klirnt & diventato cosi classe ereditiera, classe
rusen, cosl posteristico & buono per le carto-
line, che in base a una gualche misteriosa lo-
gica di cicli ericicli adesso & diventato persino
gqueer. Cio che pid conta & come disegna sulla
baze di pratiche sirmboliste che, di nuovo, sono
legate a Wilde e alla Bizanzio dei decadentisti
francesi. Penso che glivomini etero lo abbiano
fatto pid e pid volte nel corso della storia: ri-si-
sternare | codici queer aj propri fini.

CB Credi zia sbagliata?

THC Credowvalga la pena di chiederselo.

|a 7

CEB Credi sia "irresponszabile

THC Mo, credo che sia comodo. Quando o
si appropria delle estetiche queer, ricordia-
rmoci che cid avwiens allinterno di un‘acea-
dernia che sostiens il tearema della fine delle
politiche identitarie. na wolta che ti hanno
rmesso sul tavolo della parita, le persone date
possona prendere quello che wvogliona, per
ché e differenze non contano pid. Cos'hanno
quadagnato gli uomini etero appropriandosi
dei codici gueer? Lora n nno bizogno di
parlare della lorc essualita

THC Mo

-
unmn
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I don’t think z0. I certainly uss motifs of the decorative but I don't
cotne af it from a queer, or gendered point of view, or fram a standpoint of
szxuality, because that iz not something that I think about when doing my art. The
wall printing comes from a genuine love of decorated walls. Sexmality is not some-
thing [ thinl ahout often in terms of mmy work, butfor youithas alwayshesn central,

THC  phent put pen to paper, I do think, “Is this gay enough?” Inthe end,

[ have what I call the "makeup counter test™. If it looks like something that
would be used to display makeup to old rich women, then it'sworking. Do
you have an eighteenth-century teet? If not, why the sighteenth cenmury
3 ‘e o  =till? Ifsgotto the point of neurosds; you yourzelf have become a printing
press.
CB  aftera year of 5o of using this kind of magery, [ wanted a break.
301 made abstract paintings, and the boar paintings and sculptares, and
then it was quite soon after that that T went badk to looking at eigh-
teenth- cenntur ¥ caricatures. [ hadn’t managed to ger them out of my systern.

The more Ilocked, the more I wanted to paint. I still fancied them.

THC 5 : ; ; 5
Thiz rezonates with me in terms of certain source marerial: the deco-
rative artsin the interwar period. If I look at the catalogue of the 1925 exhi-
bition, Eileen Grey, or the Yves Saint Laurent auction catalogue, I can’thelp
bz think of what to design next. Do you wish you were in the eighteenth
centur y?
CcBE " ; ; ;
Mo, ' quite cornfortable in the twenty first centur . I like
modern things too much, like toilets and laptops. Also, hindsighr iz
very important, conceptually I would like to live in an eigh-
teenth- centur ¥ house.

Tﬂ%w big of an eighreenth- centur yhouse?® Towrnhouse or countTy house?

Either would be nice. How about you?

TH

C
Different apartinents where everything isin-house. Like akind of couture house
for objects.

&R And a padring department.

THE Andthen [ would sit at a chic desk drawing and discussing things with people. A
theater-movie house- couture house. Bergdorf Goodman, basically.

3

THE Why the hell have youbrought me to Frank Auverbach when I am so sleepy?

It’s actually relewvant to your current dtuation. I'want to tall ahout worlk ethic in art
Fractices.
THC . . L . .

Whoopee!lll Frank izin the studio 364 days 2 year painting his mistress. Good for
hirn, bue could he choreogr aph a ballet? It doesn't make me more excited abour the paine-
itgs. Tthink the question of developing awrork ethicis onl yimportant for one’s owen under-
sanding of how to get things finished.

B Thattime spent in developrment is essential to moving forward. Oneizlockingata
collapsed period of time, at an object.

THE Ty ere are aleo ways of working that oy to stop thinking—to stop rational or con-
sous decision making, That's why Itry to work very quickly. Itforces me to act instine-
tively

L8 =] . . ..
To retain an energy in the decisions?

T Itz not ahout right decisions. It iz sometimes more important to make wrong ded-
dons. I find myself more and more self-sabotaging the fabrication process. If [ stayed com-
pletely on top of it, I would know exactly what I would get at the end. [ have a strong

Than Huzsein Clark and Charlie Billingham, Statchas of Two Acrobats (1923)
by Alaxandar Caldar (from the series "Pictures at Exhibitions™- Tate Modern.
Lon dan), 2016, Courtesy: the amists

casa di cittd o d

CB Eun repano imballagai.

THC Poi mi sederel a una splendida scriva-
nia per disegnare & parlare con quaste per-
sone. Una casa di moda con sala cinerma e
teatro. Bergdorf Goodman, in pratica

3
THC Perché mi hai portato a wedere Frank
Auerbach proprio quando sono stanco morto?

CB Perché & importante per la tua situazio-
ne attuale; voglio parlare dell’etica del lavoro
nelle pratiche aristiche,

THC Wow ! Frank & in studio tutto "anno
che dipinge la sua amante, buon per lui. Ma
potrebbe rmai coreografare un ballemo? La
cosa non rendei suoi quadri pid emoziona nti
al riel occhi. Lo sviluppo di un'etica del la-
voro credo sia un concetto importante solo
per comprendere individualmente come re-
alizzare la propria opera...

CB |l tempotrascorso swiluppando un‘ides
& essenziale per avareare. 5 pud sceglieredi
lavorare suun oggetto per un periodo molto
concentrata,

THC S pud lavorare anche provando a
stnettere di pensare: fermare |z decisionalita
razionale o cosciente. Per questo provo a la-
vorare malto rapidamente, mi sforzo di agire
in roda istintiva,

CB Fer conservare I'energia delle tue scelte?

THC Mon sitratta di compiere le scelte giu-
ste. Aowolte sono pidimportanti le scelte sha-
gliate. Wi scopro sempre pil spesso nellatto
diauto-sabotare il mio processo di costruzio-
ne. Se guardassi o interamente dallaho,
saprel esattamnente quale dovrebbe essere il
risultato finale. Ho una rete abbastanza fore
di inventari. Allertare la presa fino all‘ultimo
moarmento attiva la decisionalita, una decisio-
nepresa in un secondo pud avere anche pid
valore di una decisione elaborata per 3 mesi.

CB Sono daccordo. Bon & guestione di
scelte giuste o sbagliate, mi interessa di pid
|"zgparianzs della scelta,

THC Be, quello & il business. & teatro lo
chiarmano "la violenza del decidere” Rober
Wilson: le sue entrate e uscite vengono co-
reografate in una frazione di secondo, & se
viene saltato, non furgiona pid... Qual & la
tua etica lavorativa?

CB Trovare il tempo e lo spazio. La sfida
& guella, Ma |z ricerca del termpo sprigiona
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enough network of fahricators. To stay loose until the wer v last minute activates a way of
decision making, 4 decision made in a split second can be more valuable than a decision
labored awver for three months.
Ak Agreed. It not a question of right or wrong decisions. I'm interested in the expers-
enced decision.

THC ; . : y - mr

Well, that’s the business. In theater they call it “the viclence of decision making™
Fuobert Wilson—his entrances and exits are choreographed down to the splitsecond, and if
people are one second off, then it doesn’t wrork, What's your work ethic?

B Itsabou finding time and space. That's the challenge. Bur alotof energy comes out
of searching for time. Waorle, worle, worlk!
THC T ' ;

My own timeline is this: there are the three periods of production. ¥ou zet the con-
ditions of the worl, the conceptualization process, the ejaculation. Then there is a period
where the work sets its own conditions, the process to make the idea manifest. The idea
is—turhans! Youthink, oh, chic! This time, turhans. Then there is amomentin the process
it which the turhans male themselves. Ie never made a turban hefore—the turban mighe
end up looking like aschool bus at the end, but you still call it a turhan. Then you get the
moment of the deadline, of financial restriction, when yourealize, dammit, my hejeweled
turhanis going to cost thismuch so it is not possible for it to be bejeweled. Butit’s a turhan.
The trick iz to extend the moment of when the work itself is setting the conditions. Other-
wise you just have amuseum in your head.

CB 1t stares with s momese of infatuarion, like falling in love.

THC
You are feeling very romartic these days.

CE 1 :
I armin love weith art.

THE How cutel 1 find it irritating, I definitel y arn notin love with are. [ have no compas-

sion for objects; I find themn deeply disappointing. I thinl T only love actresses.

8" You lowe the idea of objeces?

e Tlowve the idea of having things. Ilike the idea of collecting, but I don't actually like
shings. When you have them, you have to take care of them.

THE ‘This is why coming to a musaum i= good. Your responsibility is minimal; you

just héfﬁ to buy the catalogue ,111&':& re,;?e ctable heritage class member. Chjects I find
de ep‘l}g_ sappomtmg It's like when }{ﬁ‘q&m and then you are like. .. get the cum off of
me right bw' }

8 erhapsthat’s one of the rea.snnsgmple become artists, becanse they are dissatisfied

with QB};@:‘IS, yerthey lave l:he idea of Bble'cts You can malte themn and then let go of them,

F%a.n build gay B a:?ie s drear hpuse in my mind but I don't have to lise there. Tjust
?ve in a hotel. Have you ever miade somel‘hmg thar i didn't want to show?

want to

Beoauss 'D_f'sha:r'ﬂeP £l

L i ama

THC ot
I‘~j'o becauze you loved it =0 maach.

Mot y;%ﬁht mad% an;g,rthing that I was 50 enamared by ther 1 couldn't let any-
one elseses it. You? r"; ' o i
|.'d
= I've gotten c:lus}; 4
i
CB
Would you tell anyone if }m‘ga ;:]JCP ;

S L think thars areallyhila.rmusida’a’ Imagine Sa}rmg tora curatar, “The show is going

to ke empty because I lice my wm;l? ,n':tuch I dom’t weant it dirtied bytbe pubhc

o They can take their ﬁlth}r gazes and cast them on something mediocre, from the
storage! I think Frank Auerbach is good at painting and dr awing, and he has a great sensi-
tivity with his media.

THC : 3 i 2
You don't get good at stuff unless you do it a lot, but that repetitive action could be
the act of exhibition making itself.

tantissirna energia. Lavoro, lavo- aa
ro, lavoral

THC La mia timefinefunziona cosi. Ci sono
tre periodi di produzione: uno di impostazio-
ne delle condizioni del lavoro, uno di concet-
tualizzazione e poi I'eiaculazione; quindi o'
un periodo in cui Foperafissa le sue condizio-
ni, il processo di rendere manifesta un'idea.
Uidea & "turbanti! Fensi: bene, splendidal
Questa volta fard turbanti. Quindi c& un mo-
rento del processo incul i tarbanti creano
ze stessi. Mon ho mai realizzato un turbante
pritna d'ora. Il turbarte potrebbe finire per
sermbrare un autobus, ma tw lo chiamiancora
turbante. Poi ti avvicini al mormento della sca-
denza, delle ristrettezze finanziarie, in cui re-
alizzi "accidenti, il rmio meraviglioso turban-
te ingioiellato costerd cosi tanto che non lo
poss0 inginiellare” Iva & unturbante. Il trucco
& estendere il mormento in cui il laworo in s
crea le sue stesse condizioni, altrimenti in te-
#ta non ti rirnarrd che un museo,

CB Cornincia con un rmomento d'infatua-
Zione, come innamararsi.

THC i sembri un bel po’ romantica, ulti-
rnarnente.

CB Sonoinnarorato dell‘are.

THC Che adorabile! Mi irrita. lo di sicuro
nonsono innarmorato dellane Non ho com-
passione per gli ogaeni. Li trovo profonda-
rmente deludenti. Armo solo le attrici.

CB A l'idea deqgli oggerti?

THC Amo lidea di possedere le cose. Ui
dea di collezionarle; ma in realtd le cose non
mi piacciono. Quando le possiedi te ne dewi
prendere cura.

CB Laresponsabilita...

THC Ecco perché & bello andare in un mu-
se0, La tua responsabilita & minima; dewi
solo comprare un catalogo corme Unrispetta-
bile componente della classe degli ereditier
Diggetti che per me sono altamente deluden-
ti. Corne quando vieni & pai pensi... levatemi
di dogso questa sperrmial

CB Forse questo & uno dei motivi per cui le
persone diventano artiste.. perché gl ogget-
ti non le soddi 013 o, ma arnano |idea degli
oggeti. Puoi realizzarli & poi liberantene..

Iii(_. Fosso ¢

THC Mo
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CcBE
His parameters couldbe much wrider.

THE It maynotlook like repetition, butthere are
certain ways I always repeat myself. Ways of
working, ways of not sleeping, wayvs of writing,

L't actually super superstitious ahout my writing
practice: there is a way it MUST be done! When
you have an opera in your head thatis enough

to deal with, without changing shit up all the
tirne. [ can be a mandac about this kind of
thing, Ilike sleeping, bur [ hate going to bed

and Thate getting up. [ am always getting up

late and it drives e mad. [ am one of those idi-
oticpeople wha goesto bed atthree and getsup at

five. When I wake up at 23071 feel like allizlost.

CEI think you are trying too hard to be like Margaret
Thatcher.

T

HE#o youreally think of me like Margaret Thatcher, or more
like Meyl Sreep?

Meryl Streep, or Anna Wintour.
THC . . : :

She’s an enterprize. [ am ohzeszed with executive people hecause T am
not like that. That’s why [ have tried to create a vogue-like structure around me, to in-
crease Anna Wintowr—like capabilities, with varying results. But I think it is ahout
not-thinking, Repetition comes out of not-thinking,

ce
Youneed ff ameworks to give you the time and space not to think.

THC | Bave to mick myself out of thinking, Who cares what youread? Burn the library
dowrinl [ need less and less to start now. Before, I needed awhale book; now [ need three
words and it kicks off a chain reaction. Like the beginning of the Prague show: How to
make ashow about owing people money? How to malke ashow ahour queerness becoming
republican? [ haven't done that yet, but I'm thinking ahout it. Marratives are incredibly
immportant for me: found narratives, stories, les.

£k How important is it that the narrative is understood by other peoples

THE searal e very little abou what the public thinks, their understanding, I
don't have messages. If [ wanted to send you 2 message, I'd write you an email.

CB Do yourmake your work only for yourself?

THE, try to achieve alevel of wisual tactility that anyone can be, like, “Ch that’s dicl”
I"dlave for evil homosexuals to kenow what's going on hehind the chic. They often do. Exw
#T YOfE is an entrepreneur, ever yone is afreelancer. But I think you have to fight that. You
need to daim the right to completel y fuckit up. That's the only way it keeps going without
becoming a glorified star t-up. Croes Mr. Auerbach have an extranrdinary work ethic or iz
he just terrified?

S8 by you think he has convicrion? He is unwavered by whar he wants to make, butar
the same time, ittakes him so long; he doesn't have the consriction to getitrightimmediate-
ly. Hiz conviction iz through constant, everyday struggle. Rigor could be worthy, and it
also could be lazy. Complacent.

THC 3 5 : W ; :

I think that's the question: Is thiz important, because he did the same thing all the
time? The good citizen, doing his job, serious labor. Frank! Ch, he really works hard! I
have problems when the process and subject of work hecomes ahout ditizenship for the

artist. I don't want to be a citizen. Iwant to be aprincess.

Than Hussain Clark and Chatlie Billinghar, Statehas of Haad of EOAY (1969-
sl by Frank Auarbzeh (from the series "Pictures ot Exhibitions”- Tate Britain,
London), 201 6. Courtesy: the adists

a corme sl p

1 pensare.

sogno di cornici per darti il termpo
0 per non pensare

THC Devo trovaretrucchl per non pensare.
Legaere, non importa cosa, & chi impora?
Bruciate la hibliotecal Ora per iniziare ho bi-
sogno di sempre meno. Prirma mi serviva un
libro intera, ora mi bastano tre parole e do
il wiz @ una reazione a eatena. Come Minizio
della mostra a Praga: come rea
sposizione sul possésso del denaro altrui?
Come realizzare un’opera sulla cultura queer
che diventa repubblicana? MNon I'ho ancora
fatto.. o sto pensando. Le narrazioni sono
molto importanti per me; | racconti ritroyati,
le storig, le bugie

CB Qwanto & importante che la narrazione
sia compresa da altri?

THC Per nierte. Mi interessa molto poco
cid che il pubblico pensa, la loro compren-
sione. Mon ho messagai da recapitare. Se
walessi inviartiun messaggio, 1 seriversi una
ermail.

CEB Realizzi il tuo lavoro solo perte stesso?

THC Prowo a raggiungere un livello di tat-
tilita wisiva che possa far dire a chiungue
“oh, questo & elegante!” Mi piacerebbe che
ali omozsessuali cattivi capissero che cosa si
nazconde dietro 'eleganza. Spesso lo capi-
seono. Dgnuno e un imprenditore, ognuno &
un freelance. a credo sia qualcosa da com-
battere. Pid lo si combatte, pid bisogna recla-
mare il dirito di mandare affanculo guesta
logica. El'unico modo perandare avanti sen-
za diventare una alorificata start-up. [l signor
Auerbach possiede una straordinaria etica
del lavaro o & sermplicernente terrorizzato?

CB Credi che sia rmolto convinto? E risolu-
to su cio che wuole fare, ma conternporane-
arnente, gli richiede tanto tempo; non ha la
determninazione per realizzarlo imnrmediata-
rmente. La sua comvinzione passa attraverso
una costante lotta guotidiana. Il rigore puo
essere serio ma al tempo stesso anche pi-
aro... compiacente,

THC Pensoche questo sia il punto: & impor-
tante. Perché ha prodotto per tutto il termpo
la stessa cosa? |l buon cittadine, chetfail suo
campito, il suo serio lavoro. Frank! Oh, quan-
to lavari duro! Ho qualche problerma con il
processo e il soggetto del lavoro che diven-
tano una forma di cittadinarea per "artista.
Mon voglio essere un cittading; io voglio es-
sEre Una principessa,



